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Art community painting a very different picture

By Robert Taylor

TIBFS COMRESMATENT

IKE MUCH of American
I society, the ant world en-

dured the immediate
shock, eventuadly returned o ore-
ative work, ard now awaits the
anniversary of last September’s
aiiacks. Bul predicting the long-
term effect on art and artists s
another matter. To bormow a cen-
turies-obd Latin expression, TArs
lomga, vita brevia™ — an is long.
life is short.

ART

Stll, there are some Comman
themes. Bay Area mussums
have been more devoted to serv-
Ing their communities, and &i-
tendance has often soared. Many
anists feel an urgency o creale
works from the heart. Artisis
and anfs groups ane uncerain
about thesr financial fufure in an
unpredictable ecomomy  with
new demands for services

*1 think the art world has
changed. | think the way we
think aboul art has changed,”
says Meal Beneera, the Easl Bay
native who became director of
the San Francisco Museum of
Modern Art kast month.

“The events of last September
really marked the end of the
‘G, he says. “At least in the art
warld, there had been s kot of in-
terest in warks that had a strong
besis i iy or cynicism. | think
the taste for that work has
changed on the part of collectors,
audiences and museumgoers.”

What is back in style? Hu-
&AM,

Like many muséums across
the country, the San Francisco
Museum of Modern Art will inke
part Wednesday (when it wouald
normally be closed) in *Cele-
braote America's Freedoms: A
[ay of KRemembrance.” Orga-
nized by the American Associ-
atvon of Mussims, the evenl cel-
ebrates nal only “freedom from
fear™ but *freedom o create”
and “freedom 1o express ideas.”

Has the role of museums
changed in the past year? Benezm
heligsves that museums have real-
firmed a commitment to their
CoTmmInities’ needs, bul nol s an
escapa<eom realicy. “1 would never
thirk of & T, COREMpOTany

museum as a refuge
nat thal we can’l
provide refuge,” he
says. "We don'’t want
i be separated from
ihe read world, At the
same time, we want
to provede a place
where visiors can en-
foy a quiet, thought-
hal and at limes sobi-
LArY Experiemee”
“Community in-
wolvement is ool
something that is new
to us,” says Carmie
Lederer, curntor of
the: Bedford Gallery in
Whlnut Creek's Dean
Lesher Regional Cen-
ter for the Aris. The
events of last Sep-
tember have height-
ened the gallery’s in-
valement nal just in
community art, but
also in establishing a
sense of community.
Lederer is cur-
rently asking arists
to create works on
traditional Japanese
“shikishi” laminated
boards, amnd she
hopes hundreds can
g0 on display in Mo
vember. *They will
mark the end of this
very extraordinary
year,” she says, "and they can
reflect what we value and why"
Ancither overview coames from
Marnie Burke de Guzman, a
scholar al Berkeley's Graduate
Thealogical Union and director
of audience development ar i
UC Berkeley Art Museum
*Sept. 11 was a kind of ‘com:
ing owl” moment for museums to
embrace their social funchions,”
de Guzman says. “There were
oven big sdvertisemenis for New
York maseums, quite moving in-
vitabions that said. “use this place
1o fird peace.”
“Whabever church you step inbo
it's a singular world. Museums
cross religious, ethnic .md class

studying the historic
church and ant were synonymous
Mow, she believes, muscums ane
serving as spiritual gaihering
phmces. 1 don't think ‘secular fem-
pe’ is & bt analogy” she says
Many exhibits have taken on

abeiract arl snce Sepl
descrbes as “about human conneciedness.”

LVERMORE PAINTER Linda Ryan has rewised har
11, reSailting in painbngs sho 42

& miore profound resonancs sinoe
last September's atiacks, even
though they were planned long
befiore. Visitors returned over and
over 1o Sebastido Salgado's pho-
tographs of refugess and migranis
al the Berkeley A Museum.

e Bediord Gallery was in
the midst of cpening the photog-
raphy show. “Linds McCarney's
Sixnes: Portradl of an Era,”™ on
Sepd. 11, *There was a lot of sad
ness in people’s hearts, reflecting
on times that had passed, with vet
anather layer of fragn
Lederer says. This vear, th -
lord prese enled iis first me M 1|
exhibition, lor Bay Area palnber
Wendy Sussman, and the mood
of vissiars gave il added reso
nance. “Somebow il all had a dif-
lerent lenor,” Ledener says

The Bisckhawk Museum in
Draamville planred s current exhiba
of Amencan posters from Warld
War [ as & tribate to the “Cirestest
Generation” that lought the war

Droan from  the
| Smithsorgan, “Produce

N for Victory: Pesters on
the American Home
Fromt® includes the
now-famous image of
o determined female
war worker, captionsd
“We can dio it!*

The musecum's di
recios, Dan Dunn, savs
the exhibil “seemed 1o
take an a different e
after September” The
POSEETS wene desigmed
b ARSWer AmeTicans’
quistions aboul the
path they were asked
Do Rake dirirg wartome
“There B also a very
COMEMPOrAry  gues
Bon,” Dunn says. “The
posters suggest o ml
Pying of the pogudation
that ihe vounger gen-
arntion has ml expen-
ended.”

Ome exhibition di-
recily inspired by Sep-
tember's evenls is
“Saate of Emergency:
Drisaster Response (0
Californin,” opening
Wednesday at the
Oakland Museum of
California. It incledes
dramatic oolor

photographs by Mag-

e Hallakan, sho has
worked with the stste’s Office of
Emergency Services covering
evenis ranging from the 19%]
Oraklard Hills fire to the deploy
menl of Mational Guoard troops on
Bay Area bridges last Sepiember.

Marcia Eymann, who orga-
niced the exhibition, is also the
museum's curator of historical
photography, and she was asked
about coverage of the ‘World
Trade Cerer disaster Which pho
tographs will remain the mos! in
delibie decades from now?

“The images are still burning
n people’s minds — it really is in-
comprehensible in cenam ways,”
Evmann says Photographs of the
explosion in the towers will sunely
live on, but Eymann also points
i poweriul personal mmages: fine
fignters carmying & prsest [rom the
site, and grieving al funerals.

Somelmes artists caplure the
essence of iragedy immediately,
somedimes years later. Liz Keim,
curator of media an at SasfFran-

cisco's Exploratoriam, has orga
nized “Underground Zero,” a pro-
gram of independent filmmakers
response thal will be shown
Wednesday at the museum
Askcrd shout artists” roles in mak-
ing sense of such overwhelming
tragedies, shir takes & longer view

Kelm points o the Yietnam
Veterans Memorsal n Washing-
ton, with s wall inscribed with
the names of more than 58,000
Americans who died in the Viet
nam War. H was designed by
Maya Ying Lin when she was a
21-year-nld architecturml sthudent
al Harvard, and dedicated nearty
a decnde alter the war ended. *li
has been m embraced as o
memarial.” Keim says, “nnd wlii-
masely it's of remendous value,”

Crakland amist Anna Marta
Daostourian created o symbolic
wersion of the World Trade Cen
ter towers with floating hand
made paper for the traditional
Day of the Desd exhibit in San
Francisco last October, She is
prepaning another work for this
year's event. "It is about what is
essential to our idendity — when
we are [iterally face to face with
death, whal 8 af our core.”

Dostourian, who is & social
worker in Alameda and Conira
Costa counties, savs she feels
mn urgency aboul ber an nows
days. "There & no me 1o wasie
ANy more.”

Linda Ryam, a Livermore
painter, shares those feelings
During the year after the Sep
tember attacks, she has revised
her painting style, adding figures
o her nhstract images, resulting
i paintings that she describes 5s
“about human connectedness.”
She says she feels more focused
and determined. and that art has
become “more aboul the good
humans are capable of "

Berkebey photogrupher Richand
Misrach says the terronis anscs
WEre fraumatizing 1o him — on
the moming of Sept. 11, he was
opening an exkubal at the Conco-
ran Gallery near the White House
'Iora coupde of months, 1 felt re
| in the face of that,” he
says. Since then, Misrach has com
pleted a couple of projects that he
calls *a very ohigue response.”
Bicrw hee feels his life s an artist is
pretty much back o normak: “Art
& ol e important than befoe
ATt is pol less important.”




